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Abstract

This study examines the interrelation of language, aesthetics, and social transformation, challenging the
conventional perspective that positions language as a secondary factor. The methodology employed is innovative,
integrating quantitative text analysis of a corpus of three philosophical and socio-critical essays by the author—
addressing themes of language, aesthetics, and social change—with qualitative philosophical inquiry. The findings
disclose a multidimensional relational structure in which Aesthetics is not merely instrumental to social and
political transformation but constitutes the very locus where political and linguistic contestation unfolds. The
argument advanced is that Language functions at the rational—-conscious level, while Aesthetics operates at the
affective—preconscious level, jointly shaping the conditions under which social change becomes possible.
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1. Introduction: The problem of the relationship between language and aesthetics

Critical theory, from Walter Benjamin (1969) to Jacques Ranciére (2004), has highlighted the
significance of both language and aesthetics in understanding political and social
transformation. Nevertheless, these two concepts are often analyzed either in parallel or
hierarchically, with one being regarded as the instrument of the other. Rarely is their dialectical
relation examined as a unified and dynamic mechanism. What remains unclear is how exactly
language (as a rational, conscious system) and aesthetics (as an affective, preconscious
experience) collaborate or clash in generating new forms of thought and action.

Contemporary phenomena—from political advertising campaigns that combine slogans
with images, to social protest movements that simultaneously develop new vocabularies and
new forms of bodily expression (such as performance art)—underscore the need for a model
that can account for this complex interaction.

The use of digital tools such as Voyant Tools (Sinclair & Rockwell, 2016) enables us to
move beyond traditional philosophical interpretation and to empirically map the latent
relations between these concepts within a textual corpus. This study therefore poses a more
focused research question:

Can we uncover the internal “architecture” of the relationship between Language and
Aesthetics through a digital analysis of a discourse that theorizes them?

To address this question, the study draws on a targeted corpus of three essays by the
author, each explicitly engaging with the intersection of language, aesthetics, and social
change. These essays have been published on the author’s personal blog and subsequently
translated into English. The analysis of this “laboratory of ideas” aims to reveal the structural
connections that constitute the core of the theory of aesthetic contestation.

2. Methodology: Digital Mapping of a Theoretical Axis

The methodology of this study was designed to investigate in depth a specific theoretical axis—
namely, the dialectical relationship between Language and Aesthetics. This approach,
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therefore, does not employ digital tools to “prove” a theory but rather to uncover latent
structures within discourse itself, which then become the subject of systematic philosophical
analysis (Janicke et al., 2015).

The approach combines quantitative text analysis with qualitative philosophical
interpretation, following two distinct stages.

For the purposes of this focused analysis, a specialized corpus of three essays was
selected from the author’s broader body of work. The essays included were: “The Naked King
and the Orthography of Greek Politics,” (Mastroianni, 2025) “Resistance to Vulgarity: The
Aesthetic Revolution,” (Mastroianni, 2025) and “We Are Not Xenophiles, We Are Creatively
Disobedient” (Mastroianni, 2019).

The selection of these particular texts was not arbitrary but based on three criteria of
theoretical sampling:

1. Conceptual Density: Texts were chosen that, according to a preliminary analysis, exhibited
the highest frequency and densest co-occurrence of key terms (“language,” “aesthetics,”
“revolution,” “resistance”).

2. Theoretical Representativeness: The three essays reflect different phases of the author’s
argumentative trajectory: the first focuses on language, the second on aesthetics, and the
third attempts their synthesis.

3. Contrasting Structure: The corpus encompasses texts that analyze both the hegemonic
use of language/aesthetics and their resistant deployment, ensuring that the analysis
would not be one-sided.

In this way, the corpus—though limited in size—was strategically designed to maximize
the illumination of the structural relations at the core of the research question.

2.1. Stage 1: Corpus Selection and Quantitative Analysis
For the purposes of this study, a specialized corpus was compiled consisting of three essays
drawn from the author’s broader body of work. Their selection was based on their thematic
relevance to the question of the relationship between language, aesthetics, and social change.
The final corpus comprises 3,332 words (of which 1,271 are unique word forms), exhibiting
relatively high lexical density (0.381) and a readability index of 117.269 —features indicative of
dense, theoretical discourse.

The analysis was conducted using the digital humanities tool Voyant Tools (Sinclair &

Rockwell, 2016). The methods applied were:

e Frequency Analysis: This recorded the most recurrent words. Dominant among them were
the structural terms “and” (176), “of the” (90), “the” (90), “to” (74), and “is” (62),
confirming the syntactic cohesion of the discourse.

e Collocate Analysis and Relationship Visualization: This was the most decisive technique. It
produced a visual diagram (see Figure 1) mapping the frequency and proximity of key
concepts. The visualization revealed a coherent and robust relational structure, with the
concept of “aesthetics” emerging as a central node linking “language” to “revolution.”

2.2. Stage 2: Qualitative Interpretation of Quantitative Findings

The visual diagram generated in Stage 1 was not treated as a final conclusion but rather as the
empirical point of departure for qualitative philosophical interpretation. At this stage, the
analysis focused on the “how” and “why” underlying the visualized connections. Specific
phrases and contexts within the three texts that “fed” the strongest links in the diagram were
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examined. The aim was to translate the statistical proximity of terms into a coherent
theoretical proposition regarding the function of language and aesthetics as complementary
“weapons” in processes of social change.

This approach, therefore, does not employ digital tools to “prove” a theory but rather to
uncover latent structures within discourse itself, which then become the subject of systematic
philosophical analysis.

Beyond the static mapping of relationships (Figure 2), the analysis of word distribution
across the texts (Figure 1) reveals the internal dynamics of the argumentative structure.
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Figure 1. Word Distribution

Explanation of the diagram: horizontal axis Document Segments (Language Aesthetics),
™G —> of the / her (blue color).

ko = and (pink color).

va - to (green color).

glvaw - is/are (light blue color).

n - the (feminine gender, purple color).

Figure 1 shows how the relative occurrence of central structural terms shifts throughout
the text. An intriguing inverse pattern emerges between the article “n” (purple line) and the
particle “va” (green line), hinting at a rhythmic alternation between declarative and directive
modes of discourse. The analysis also highlights zones of conceptual intensity—such as in the
fifth section, where fundamental notions become interwoven—as well as areas of relative
sparseness, like the seventh section, which appears to serve primarily as a transitional or
illustrative segment. Taken together, this dynamic mapping illuminates not only the content
being articulated but also the rhythmic organization of the argumentative structure that
frames the interplay between language and aesthetics.
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Figure 2. Static Mapping of Relationships

This visualization (Figure 2) maps the collocates of the terms. The “strength” of the
relationships in the diagram is represented in two ways: (a) by the proximity of the nodes
(words) and (b) by the thickness of the lines connecting them. The line thickness reflects the
statistical frequency with which the two terms co-occur, typically within a five-word window.

As is evident, the word “aesthetics” (atodntikri) is not only positioned geometrically at
the center but is also connected to “language” (yM\wooag kat yAwooa) and “revolution”
(emavaotacncg) by the thickest lines, indicating a statistically significant and non-random co-
occurrence that warrants philosophical interpretation.

3. Results and discussion: The architecture of the language-aesthetics relationship

3.1. The “weapons” of contestation: Two complementary functions

The digital analysis confirms and deepens a central theoretical intuition: language and
aesthetics operate as two distinct yet complementary “weapons” in the process of social
change.

e Language functions at the rational—conscious level. It is expressed through persuasion,
rhetoric, and argumentation, aiming at rational consensus. As noted in the first text of the
corpus, language is the domain of conscious resistance to degradation:
"Language is action, not merely a carrier of meaning. Its proper use is an act of resistance
and truth against broader debasement, and as such, it is difficult."

e Aesthetics, in contrast, operates at the affective—preconscious level. It influences directly
and profoundly through desire, aversion, and sensory experience, functioning beyond
reason to produce immediate emotional responses. The second text of the corpus places
aesthetics at the center of a holistic uprising against dominant “vulgarity”:

"What can our response to all this be? [...] The second is the collective response through
the aesthetic ‘revolution.” The reinstatement of an aesthetics of good manners and
appearance [...], empathy, collectivity, and respect through a personal way of life."
Collocate  analysis  highlighted the strong connection “Language ¢
Revolution/Resistance,” suggesting that linguistic reinvention constitutes a central
mechanism of contestation.

3.2. Cooperation and tension: Examples in practice
This dynamic relationship is not always harmonious. The two “weapons” can operate either in
cooperation or in opposition:

Culture - Journal of Culture in Tourism, Art and Education - ISSN 2732-8511 - Vol. 5 (2025) Issue 3 — OktwfpLog 2025



e Example of Cooperation: Political advertising, where logical arguments (language) are
combined with carefully selected images, colors, and music (aesthetics) for maximum
impact.

e Example of Opposition: The punk movement, where nihilistic slogans (language) stood in
direct contrast to the dominant aesthetics, generating a new, aggressive aesthetic of
“ugliness” and noise.

This dialectic determines what becomes visible, audible, and ultimately intelligible at a
given historical moment.

The texts do not present these two “weapons” as merely parallel, but as dialectically
intertwined. Resistance often begins as a linguistic rejection of the dominant culture but is
only complete when this refusal is transformed into a new, positive aesthetic proposition. The
third text of the corpus (Mastroianni, 2019) summarizes this strategy:

"But how can a society respond to the violent assault of the dominant powers on its
culture? Scholars argue that the most powerful weapon is ‘creative disobedience,” which
consists in rejecting the language that seeks to be imposed [...] and producing numerous works,
particularly literary works, in the national language.”

Here, “creative disobedience” embodies precisely the synthesis: refusal (language) is
combined with creation (aesthetics) to produce a new cultural product. The aesthetic
revolution, as described in the second text, is not merely an elitist stance but an act with
profound political significance:

"The aesthetic revolution is not an elitist stance; it is a turn toward the beautiful, which
can have broad political and social implications. [...] Aesthetics alone can lead to institutional
interventions across various fields, e.g., architecture, etc."

3.3. Philosophical underpinnings and implications

Philosophers have long recognized its dual function. Language employs the Socratic method
of discourse as a means of persuasion and logical control. On the other hand, aesthetics
embodies a perennial conflict, from Plato's suspicion that it can undermine reason (Book | of
the Republic) to Plotinus's glorification of it as a direct path to truth.

While Authority (Power) usually utilizes aesthetics to "numb" and enforce compliance,
Resistance uses it to "awaken" and generate new forms of collectivity and desire in the context
of social transformation. For example, hip-hop music had new words (language) as well as new
sounds, styles, and methods of moving through space (aesthetics).

3.4. Discussion of current theory
In addition to confirming the importance of language and aesthetics, the digital analysis's
conclusions place their relationship in direct opposition to two influential critical theorists:
Michel Foucault: Foucault (1972) illustrates how language functions as a weapon by
analyzing discourse as a power mechanism that alters reality. By emphasizing aesthetics as the
essential, supplementary "weapon" functioning at the preconscious level, the current model,
however, enhances this method and establishes a second strategy of control that Foucault did
not fully explore.
Jacques Ranciere: Ranciere’s (2004) theory of the partage du sensible (distribution of the
sensible) provides the important theoretical basis for understanding how aesthetics impacts
what is visible, audible, and ultimately thinkable within a society. Our findings empirically
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demonstrate how aesthetics functions as the arena in which Authority (Power) and Resistance
contend for control over this distribution.

4. Conclusions and future directions

The significance of this dialectical mechanism becomes even more evident in contemporary
digital culture. The digital space functions as a “technological multiplier” that accelerates and
intensifies this contestation. Algorithmic power imposes new languages (hashtags, memes)
and new aesthetics (interface design), while digital resistance responds with its own counter-
languages (coded language) and counter-aesthetics (glitch art). Understanding the
fundamental language—aesthetics relationship analyzed in this study is therefore crucial for
decoding the political and social conflicts of the twenty-first century. Further investigation of
this field presents a promising avenue for future research.

It is important, however, to acknowledge the limitations of the present study. The
analysis of a self-referential corpus (texts by the author herself) does not allow for
generalization of the findings but as noted, aims to map the emergence of a specific theoretical
structure.

Nevertheless, precisely this limitation also highlights the most fertile direction for future
research: the application of the same methodology to broader and more diverse corpora.
Could the model of the language—aesthetics relationship be validated by analyzing Ranciere’s
texts? Or might a different structure emerge by examining the manifestos of historical art
movements? The present study provides the initial theoretical and methodological framework
for posing—and potentially addressing—these questions.
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